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RUDIMENTS. 


There  are  seven  notes  in  music,  which  are  called  after  the  first  letters  of  the  Alphabet  A,  B,  C,  D,  E,  F,  G and 
repeated“ding  to  the  compass  of  the  instrument.  The  notes  are  placed  on  and  between  five  hues  or  spaces,  called  a 

Staff. 

LrNEB.  Spaces. 


STAFF. 


Pianoforte  music  is  composed  on  two  Staves  the  upper  staff  is  used  for  the  Treble  or  ^ G Cleff,  the  highest 

part,  and  is  generally  played  with  the  right  hand.  The  lowest  staff  is  used  for  the  Bass  or  F Cleff,  the  lowest  part,  and 
is  generally  played  with  the  left  hand. 


Both  staves  are  connected  with  a brace. 


Striking  the  note  on  the  first  line  of 


the  treble,  E,  with  the  thumb  of  the  right  hand,  and  omitting  one  key,  and  each  second  key  struck  with  the  next  finger  will 
give  to  the  pupil  the  five  notes  on  the  five  lines,  while  the  four  omitted  keys,  between  the  fingers,  are  the  notes  on  the 
spaces. 

Knowing  where  the  note  on  the  first  line  is,  will  easily  guide  the  pupil  to  find  the  notes  on  the  five  lines,  and  to  use 
tie%>ur  omitted  keys  for  the  four  spaces. 


B B 


::  the  Spaces. 


Notes  on  the  Lines. 


f - *r- 


jetting 


or  lower  notes,  short  lines  are  used  above 
one  key  for  the  space. 


Thumb.  1st  Fin.  2d  Fin.  3d  Fin.  4th  Fin. 

} staff,  called  ledger  lines,  equidistant  from  the  lines  of 


Inal  Lines. 

E G B D 


•X.  fix' A A 

B D F A C 


above. 


il 


ibte  on  the  first  line  in  the  bass  is  called  G,  striking 

this  note  with  the  fourth  finger  of  the  left  hand,  omitting  one  key  for  the  space,  and  the  other  fingers  successively  will  strike 
the  notes  on  the  five  lines,  while  the  four  omitted  keys,  between  the  fingers,  are  the  notes  on  the  spaces. 


The  bass  notes  are  learnt  in  the  same  manner  as  the  trel 


J 


Notes  on  the  Spaces 


,331111 


G B 


Notes  on  the  Lines. 


1st  Fin.  Thumb. 


Additional  or  ledger  lines  are  also  used  in  the  bass  cleff,  omitting  one  key  for  the  note  on  the  space. 


Notes  on  the  Ledger  Lines.  C E 

OE  GBDF  A 


Notes  on  the  Spaces. 

B D F A C R G 


D F 


above. 
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KEY-BOARD  OF  A SEVEN-OCTAVE  PIANO. 

COMMENCING  ON  C IN  THE  BASS  AND  ASCENDING  TO  C IN  THE  TREBLE 


TPE  TABLE. 


OF  THE  VALUE  OF  THE  NOT* 
Semibreve. 

is  equal  to 


A Whole  note 
2 Halves  ^ 


Minim. 


Or  4 Quarters  J J J J Crotchet. 

Or  8 Eighths  J J ~j  n 


7 


* ,n  t 


N N 

J J Quaver. 


Or  16  Sixteenths  J J J J J J J J J J J J ^ ^ } 


Semi-quaver. 


32  Thirty-seconds  J tSS  .'533353  * J J j J ^ Demi-aemi-quaver; 


Ths  Notes  have  their  corresponding  Signs  of  silence,  called  Rests. 
Whole  Note.  */  ,/ 

__  /s  U V. 


Notes. 


Whole  rest. 


Rests,  f 


A dot  placed  after  a note  or  its  rest  makes  it  ( 


5-half  as  long  again. 


Dotted  f 
Notes.  | 




1 J 1 

i 

equal  to 


IZZi — Rests. 


' 


Every  piece  of  music  is  divided  by  bars,  thus,  EE 


j and  the  space  and  contents  between 


two  bars  ' 


de,^r time  and"  value  "of  “ " “ * ^ * every  piece.  The  various  , 


“ ea'W  ^easure,  and  the  time  contained 

sure  is  i 

Three  four.  Three  eighth.  Six  eighth  w-  • ui 
ghth'  Nme  eighth.  Twelve  eighth. 


Common  time.  Two  four. 

W- 


The  value  is  a 
whole  note. 


Half  note.  A n°t6  d°tte<L  note  dotted-  2 measures  of  »/„ 


,3jn-  - 


measures  of  3/8  4 measures  of  ; 


•»  |_|_  indicates  the  end  of  a strain  or  musical  idea. 

The  SHARP  jf,  FLAT  i?,  and  NATURAL  jj. 

\The  sharp  placed  before  a note,  raises  it  half  a tone,  for-  which  purpose  the  next  key  above  the  note  must 
ickj  whether  white  or  black,  as  each  key  respective  to  its  next,  is  a half  tone. 

The  Flat  placed  before  a note,  lowers  it  half  a tone,  for  which  purpose  the  next  key  below  must  be  struck  wheti 
v nite  or  black.  The  double  W?  lowers  the  note  a whole  tone. 

The  double  Sharp  x raises  the  note  a whole  tone. 

The  Natural  dissolves  the  influence  of  a sharp  or  flat  and  restores  the  note  to  its  primitive  state. 

The  position  of  the  learner,  at  the  Piano,  must  be  erect,  sitting  opposite  to  the  middle  of  the  Key-board,  and  of  su 
aheighth  that  the  elbows  are  not  lower  than  the  Keys;  the  wrist  is  raised  above  the  arm,  and  the  elbows  must  hai 
gracefully.  The  tip-ends  of  the  fingers  (but  not  the  nails)  are  to  strike  the  Keys;  the  thumbs  must  not  hang  car 
lessly  below  the  keys. 

Practise  slow  and  count  aloud,  as  long  as  you  remain  in  the  Instruction  Book,  and  until  the  ear  is  accustomed 
conceive  the  right  time  without  counting. 
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measS:  0^“  hlUld3'  ““  ^ ""*  “*  ^ ^ “ 6*uai  b-‘»  F°”  *«*»  in  «ach 


m~m  m m 

1 

2 

~F~F  f F- 

I*'.  . . 

1 

— # — # — #- 

1 

■8 

"■•$,  ii 

c r r ff~ 

12  3 4 

) --n 

rr 

« 

e» 

drH — 1 — 1- 

12  3 4 

<2  ...  . 

eSSe 

12  3 4 



CTrp-f- 

12  3 4 

X 

12  3 4 

12  3 4 

_ 

12  3 4 

* 1 

- 


r=Frf£=rfi-£-f 'H?  f *-!—  'i*':* 


& * 


123412  3 412  3412  3 12  3412  34i2  341  2 

—ZE  "I 


=2Z= 
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Count  Three  quarters  in  each  measure  oi  Three  fourth  Tima 


7?— .‘I  n-  ■«  -pr 

i 

- • — • — » 

2 

7 f"7- 

#=r— 

7=7=7^ 

1 

-* — f — f- 

i— x 

# » # 

■Vr-p 

12  3 

b:  i - • 

r r~T~ 

12  3 

=£= 

_L  :l  1 

12  3 

J .•  — 

X 1 

12  3 

-L-J f= 

12  3 

1 1 — M 

12  3 

— gy-  — — — 

H P — P-7 

12  3 

1 rt~ 

12  3 

Count  three  quarters  in  each  measure  and  observe,  that  a dot  after  a half  note  increases  its  value  one  quarter  note. 
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*=f- 

— X 

-<s> #- 

=t — 

-|* * 

[— * 

\=$=±=\ 

r 

f 

12  3 

12  3 

12  3 

12  3 

1 2 3 

12  3 

1 2 3 

JUJ 

1 2 3 

_J 

' 

— HZ' 

3 • 

— X — 

— X 

^ ■. 

-=l-v 

=^=7 

: 

Hfe-f+P — F 


1 8 1 


123  123  123  123  12 


0 ^ I-  _ * _ A X X (-I — 


123  123  123 


-X '—X tL 


Count  three  quarters  in  each  measure. 

2 1X1 


a 


4»  3 2 1 

3=$-+-f-- 


SBxlf  rrff^ 
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LUCY  LONG. 

Count  four  eighths  in  a measure  of  Two  fourth  Time. 

2 2 3 1 _ 1 18  3 i 


“7-  y r • 


- -?j , 


8< 


££ 


7 A j 


, 


\/ 


* 
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PLEASURE  TRAIN  POLKA. 

Count  four  eighths  in  each  measure. 

r « 4 3 3 x i . x i y « 3 a x y 


•"  4 x 4 X 4 4 X 


Count  fou  in  each 


3 2 

3 X x 

■ 3 X 

- * — t- 

|-X — 

4 3 2 

r-f— a 

2 X 

-T-  1- 

X 

— H 

* J 

4-4- 

4 1 2 34  1234 


This  piece  begins  with  the  fourth  eighth  of  the  measure  and  the  last  measure  contains  only  three  eighths,  if  the  piece  is  repeated,  it  will 
be  complete. 


Count  four  eighths  in  each  measure. 

4 2 2 X 2 1 X 1X  4.  1X4  422X  2^  IX  1X3,  432 


4 r 4 
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RECREATION.  No.  1. 

The  pupil  must  not  forget  that  a good  position  of  the  body,  the  arms,  and  the  fingers,  as  well  as  a good  touch. 


X 1 2 

FrF^E 

uJ ' - 

C D E F G 

4 3 2 1 ■* 


Raise  the  fingers  high,  and  strike  firmly. 
Moderate.  ' , ^ 


0 D E F G 


S-!*'  * • 

■g-f 

¥=¥= 

'-wf-r—  T 

I l i- — H — f — 

-1 1 

jr— Yz=r 

Ez= 

J-X?  X'J.  * 1 

♦ y 2 

RECREATION.  No.  3.  ' 

Do  not  let  the  wrist  hang  down.  Count  aloud. 


uM.  ' 


FINGER  GYMNASTICS. 

Finger  Exercise  should  be  practised  with  each  hand  separately,  slowly,  and  with  precision, 


No.  4. 


£ 


* * 


'1^^: 


• • * 


No.  6. 


r7^-frtrr^ 

2 X p 2 p p m 

a » 

II 

' r i i l i-  H i ■ ' 1 1 i i -1 

— # 9f  9. 

■■■i  ri  i 1 i i r-H- 

i=t 


0 D E G 

4 2 1 X 


=3F 


SSH 


RECREATION.  No.  4. 


Count  Three  in  each  measure. 
4 Allegretto. 


?2=X- 


zS 


s^r. 


, 


m 


O E P G 


^^^-MTf-4Afa!==f=ZlJ^zga^a 


£ 


X 1 2 


^eeEee 


q=^E 


Allegretto. 


RECREATION.  No.  5. 

Raise  the  fingers  high. 

2 2 2 


0 E P G 


=PF? 

1 V. 

-f j* f- 

i*  r f- 

-k=£ rj-TTzg*  t 

•*  ' ' 

« :|| 

|BP#=S 

1 — l — y- 

4 — F— t 

I I l 

hr^r  1 F-  i n 

T.tr  II 

-I-"  ■"  It 

s 

fe-4 ]— 4- 

H — *■£ 

1=) — 

t4=f=il 

t1? =s 

N 

ote. — L Whole  no 

. - 

e rest  ifl  nee<l  to  flJ 

a measure  in  any  kind  0? . Jf~~ _ 1 1 

— J 

v r- 


\ 
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PRACTISE  FOR  BOTH  HANDS. 

Count  slow  and  even,  four  quarters  in  every  measure.  Do  not  lift  the  finger  from  one  key  until  the  next  is  struck. 


12  < 


1 2 3 


2 1 w 1 8 3 ^ 

- * •*; 


3 2 1X18 


12  3 4 

4321X1234 


1 8 Ji  ^ i 8 1 

•=¥  * w r*.  • , 


9-e= 


12  3 4 

8 1 X l 2 3 4 3 2 1 X 1 2 3 


iisi 


* « 


=frf~ 


=22Z 


To  ascertain  the  correct  Time  of  the  sixteenth,  the  best  plan  is  to  count  eight  sixteenths  in  every  measure  at  first,  as 
the  pupil  is  often  inclined  to  play  one  sixteenth  longer  than  another. 

AIR  FROM  LINDA. 

4 3 2 


13  < count.  1234  561 

laBBl 


count.  1234  5678  1234  5678  123  4 5678  12345678  1234  5678  12  34  5 678  1234  5678  1_8  34  5~6  78 

-N- 


• - * 


3 — J ^ 


4 14X  4 '4  1 4 X 

1 X 1 2 3 143  X X 1 2 3 1 4 3 4321  3 2 1X  12  4 3X2X 


a±= 


zt 


m 


CARRY  ME  BACK  TO  OLD  VIRGINIA. 

Count  six  eighths  in  each  measure. 

3 .3  4 a 1 3 _ 3 it  313  3431X  1 3 34  31  3 343  IS  34321X  1 


4 2 4 

is  not  struck  but  held  for  its  full  value  of  time. 

X X 3 XXIX  3 11  21  X 3211 


l_ 


1 1 la*a  * * i » 

\ 


1 


.0. 


C‘  *i>  i 


J.  - 
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FINGER  GYMNASTICS-Continued. 

The  unoccupied  Fingers  must  be  kept  at  an  equal  distance  from  the  keys,  and  not  be  allowed  to  sink  down  before 

striking  them. 


13 


-in* — • 


i^U 


2±3E 


m 


No.  13. 


No.  14. 


No.  15. 


No.  16. 


m 


-■mm 
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ETUDE. 
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=f= 


v 1 9 
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| tr ijrx- a*- 
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1 a ' * 

-#-2X1 

4 

-*—■—4-  PA 

i*sa 
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In  striking,  the  Fingers  nwst  touch  the  key  exactly  in  the  middle. 

hr  -"—TyX/i 
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BOHEMIAN  GIRL. 

1 X 1 2 1X1  lxj,  2 3 4 1 3 2 1 X 1 \ 3 


Count  6 eighths  in  a measure?. 

1 xJi  2 3 4 1 3 2 


123  45 6 12345 


5 
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GRAND  RUSSIAN  MARCH 

ri- 


Count  4 eighths  in  a measure.  4 

/ _ X 1 123  3 2 1 121  XI  2 23#32  1121J2  3321  21  v 1 23  2 231  12 


r~3  u j 


* accidental  Sharp. 


fine  or  end. 


D.  C.  al  Fine. 


This  mark  means  from  where  to  repeat.  D.  C.  \l  Fime , means  repeat  to  the  end. 


20< 


SCALE  in  C major. 


Play  slow  and  even  time. 


2 X 1 2 3 321X8 

Right  hand. 


18  3 4 3 2 ^ xi  ^ 


4 3 8 1X2  8X1234  4 3 2 1 X21  -J-i  8 X I 


4 3 2 lX2--#--2Xl234 


Count  3 eighths  in  a measure. 


HOURS  THERE  WERE. 
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* Natural  dissolves  a Sharp. 


1 1;  j ^ 1 , l I 


4 X X 
— .. 


1 <- 


JG- 


. 


'K 


/ * ' , 
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SCALE  in  G major.  The  F in  this  scale  is  Sharp.  Play  slow  and  even. 
12X12  ^ ^ 2 1 X 2 1 X 


Right  ha/ad. 


Left  hand. 


-i-fr 
.BoJA  hands. 


331X21X12X123  4 1 321X21X12  X 1 3 3 ? 


LUCREZIA  BORGIA. 
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<X*  P sharp. 

1 3 U 1 


W I — — 


12  1 


3 2^1  X 1 2 1 


* # 


sa 


wmms 


i t 4 


F sharp.  F sharp. 


F sharp. 

x i a a i „ l 2 i 


3 2*J  X 1 2 1 


4 — v- 


si 


Co 


C-L— ». 


F sharp.  ££  F sharp. 


^1 


- ot~,“~"t^feAlLROAD  GALOP. 
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14  3 
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3 2 1_  X X 

f 0 ■ J U A „ 1- 

£ 

^U- 
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T4 

I-P4-  t=H 

S 

4 A-%-%- 

ill  i- 

^x 

a 

r F r T | r-uf£| 

1*  | 
rfWr4-M r 

F sharp. 
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1 — J-J-J- 

rr~ 

- i r p p_ 

=£fp= 

=pjM 

=f=T 

dg^z=±^A 

...- 

| •>* ;?  rr 

4 

P 

X 

5 S S 

#+ 

-n®ft 

4 

X 

ii 

iX 

4 

X 

U, 

F sharp. 
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Count  aloud  Three  in  each  measure.  Name  the  notes  in  this  new  position  before  playing  them.  ^°P°  ^ a ^ 


No.  3. 


— 


ETUDE  IN  | TIME. 


Allegretto.  Count  Three  in  each  measure. 


=f=£= 

* 

1 1 =. 

-f-  p= 
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~m 

T=e==m 

T$~r= f 
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r* 

Accent  the  first  note  of  each  group  in  the  Bass. 
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LADIES’  TRIUMPH. 


ANNIE  LAWRIE. 


25 
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2 2 X 2 2 1 
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^tJ-F=S 

^LII 

RICCI  WALTZ. 

IN  TBLB  KEY  OF  A.  F,  C and  G sharp.  See  the  Scale,  page  21. 
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CHROMATIC  SCALE. 
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ascending. 


M 


1 ff2  X 2 X~  2 3 4 4 3 2 X2 


descending. 


2X21 
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X 2 

2X12X2  3 


SOLDIER’S  JOY. 
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MARTHA. 
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THE  LANCERS. 
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THE  LANCERS. 

3rd  & 4th  Figures. 

LES  MOULINETS  OR  LA  NATIVE. 


Sva. 


J.  BELLAK. 

'jTx~~4  X~  1 X 1 2 H 8 3 


No.  3.s 


3 2 4 8 2X3  2_0  « il-.  X 1 >"t4— > 


Fed. 


'Fed. 


if 


~1 
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THE  LANCERS. 

5th  Figure. 

THE  LANCERS.  J.  BELLAK. 
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PINCUSHION  POLKA. 


J.  SPINDLER. 
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WEAZEL  WALTZ. 
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H^felEEE 

F=F=t= 

rf=f= 

m . 

— ] — 

2 X 

-f* t- 

f¥=^ 

4 3 

-p — r~ 

1 

1 3 

- , f- 

si 

i*ii  & 

-< 

L kA 

© * 
. ... 

* 

Ped. 

A 

=t= # 

* 

j * 

Ted. 

1 ! — 

* 

f -# 

eeM d 

=!==—— 

Ted. 

tg  ^ 
* 

mh 

4rKT=^T^ 


£= 


x i fc  XS 

-F-|  g?- 


£ 


Ted. 


* 


^fest  * 


tJkJa  . 3 3 , 2 X ^<1  2 X list  time  ^ a y a 32nd  time.  x | 

A5,  .v.  .1  . .. 


~V  a 32nd  time. 


Ted. 

5 5 


* 3%v£ 


* 

fin fUt- 


* 


Ted. 


• » • » * „ w •* 


m \ 


* Ted. 


* 


Ped. 


4 3 2 1 X 

ft. 


ms 


t 


f~ 

, ■'  V.  ' / 


SKIPPING  REDOWA. 

E.  MACK. 


f -§ — »>  - M1* — w~ 

3 

0 9 f G 

— — i ; — 

4 12 

«• 

— — *— 

3 

i*  « 

r_j  r & 

_j u-  £_ 

1 fm  4 J-  i 1 

..  ....  l 

9 ~ f 0 j 

i _ 1 

#* i _i 

• 

j ^ X 2 4 3 2321  1 X ^ 

2 3 2 

1 . f f . * f 

a*  *?  «.  e 

r : 

0 1 1 

» r r 

i i 

» > 

i 

-Z i <*_  1 r 

_J_  1 

1 

v r 

0 r 

i i 

\ 



L__ 

^ t~ 

3 

3 

- »/  > — 

[*4ff  q 

Ffe=F 

t £ 

5^TH=:M 
\ 

2 

X 

-t=i F 

2 3 2 1 X 

2 3 2 X 

2 3 2 1 2 

P*| 

[ 

4 3 X 

F^=% 

i(T> 

TT«  ■ : 

— 

p§?=H 

jgLffLf 

— ~ 1 r 

-f-f  f < J - 

) v — 

— 1 

- t-t 

1 t 

C 

f f 

’lLT  jl 

** 

:>  • * ' 

\ 1 1=3 

=p^ — 1 — U- 
l:...v  "■■  : 

f ‘if  P : 

3 

rTfyp"  - 

=rl-- 

PINE. 

4- 

rf^==f=F 

L 

1 1 

=££=£>  = 3=^5F=: 

£ * 

-f2 A— 

**FR 

F-at»-p-  ^ 

1 2 X ✓ 2 

IP^F 

r^s — rn 

r j -0 F — 

\*jT  r 

^rr 

'*  ' . P?. . . 

!•> ' "^ii ; : 

-=*t— F — — 

3 2 X 

|r-Mp 

- 

^=Mq 

l-ts- j.-.%  - -.  4 

ffJ^u  e-fa 

! 4(1 

Vf^4 i— j 

i — 1 1 r 

p- — - — - — r* — * T 

i=^SE 

S-11T4. 


I 


. 


SET 


, y*T 


CAMPBELLS  ARE  COMING. 


39 


2 3 t 3 2 X 4 

2 i 

2X 

1#- 

f*  ^ 

4 

«- 

X 4 ^ 

=r— 

j §£=£ — ZP 

| r=fT^2_  -h 

S ' « 

FINE 

|v  . 

L» 

» 

r_|_ y # 

.*  f r -*-T‘  . 

tj~-  -# 

L_ 

J 

TIGHT  LITTLE  ISLAND 


. •-  4 3 2 1 3 1 

1 x 1 

2 i « 

12  1 X 2 

1 X 

Ml 

-feF  t-5 

- tt  • » — S- — S-  iqji  I; 

— - =fc- 

yf-l  f 

L-J *^F 

5 *11 

pspp-^  _£=t  £ -E 

i"1  "C. 


THE  STAR-SPANGLED  BANNER. 


RED,  WHITE,  AND  BLUE— MARCH. 


DRINKING  SONG.--Concluded. 


2 Vl 

a x 

_i 

1 V- 

2 wv^ 

2 

1 X 2 2 

— \ — 

1 | 1 J_ 

1 

I fr 

_ 

TO  L " 

a a 

i i e e i_r  f 

Ted. 

/ 

* ' Ted. 

a • _ a a ; t ! ..  1 -s~  # # 

J 

— 

S*  r 

r T 

1 L,  u 1 

...  J 

i i 

J w 

• i 

• 1 ! 

J.  r i 

1 I I 

|*« 

_*• L 

r 1 

vl — £ — 

t— 



■ [ 

X5*#- 


RUSTIC  REEL 

1 X l 2 3 2 2.  1 X IX 1_ 


MARY’S  PET  WALTZ. 


47 

E.  MACK. 


1 

1 

2 3 X 

-fL^rzf 

f^jq 

x 



12  3 

2 X 

L- 

1 2 8 

I 1 — 

2 

< ' ' ] ' 

mwM- 

i— flP -4- 

5 { 

4 * 

=f=^ 

— *---- 
A*  ■f-f 

.*  * * 

^EEEE: 

R=ttF 

~ U 

x ■"■ 

■*  <L_ 

r 

[1  || 

2 3 X 

p#e=m 

4 

» 2 

' X 

2 3 1 

y=Lb 

X 1 

H — 1 — u- 

X 1 

} j- 

-l 1 1 

X 

— ^ 1 

f T ' 

jr-f-f  ■ 

1 1 

-»— 1 — ) 

s r r 

^ 

-75 

^ 

W ^ 

g | — I 

j*— P-Llj. 

-"  0 p~ 

— g » 

— [ £ 

V L 

4 

f= 

X 1 2 

—--i=f-\ 

3 

: 

X 4 3 

X 4 "3 

■■iff 

1 X 4 

-4  ■ i r ■ 

3 

-is — ; 

PSP 

' ff 

* - — 

4 — 

-J  1 i 

~r  r 

-J-1  r 
— 

t « 1 1 

=P=±=: 

* 1 

— — * — p— 

— — » — W- 

X *.  o -±  X 4 «J  1 2 1 X 0 

fa  f r 


2 3 4 


X 1 2 3 


X 4 3 12  1 X 


m 


Fine. 


E 


I 


. L ^ X 3 2 1 ^ X 3 2 1 


i 


gr~J~M  1 J \ p-f+ff  I-  jpt 


^-^Effj4ff44 


8.  A Co.  B-4T. 


48 


DANUBE  WALTZ. 


STRAUSS. 


Q t#  | - 

-H 1 

^9- — r » # - 

> i- 

_ - 

fa  ft-  j - ] — — J 0 

=1 1 

-1 Sr-f p- 

I 1 | — j 

fm  --4 — — m f— ’ 

! 9— 

1 

) ff 

9 9 

2 2- 

-ffC  -ffp  — * i 

m — ff  ff 

p_  J — t — t 

E— »_  - . p > 

A ff P 1 

* 1 1 

_f  i 1 _F 

-f 

ff  — ff- 

_J r 

ff-  4~i — 1 — . 

J 

A rs  U * * < i i 9 m 

/ u-»ll  r- 

! i j i 

l_ 

r t 

i , J — 

1 1 f r~ 

ff  f 

— f_p 

r , 

bt 

1 17 ; 1 — * ® 

* 

^ _i__ 

— j L_? K 

4-  *•  J i 

1 \M7  i — d 



L_w L 

ff  ff 

t=v» 

i — W~  1 

f 9 0 f— 

ff  ff 

‘•"ran  i 

— r 1 

rr 

1 L_ L_ m 

ff  f p 

. ’ * E • 

1 i 

p W j 

r t L {•  * 

Fj  ff  ff  ff  ff  P- 

J P-J 

z—  Jr.  

— ff * 

r # 

-IT  1 i 

-ff— i s ff  -1 L i 

' 1 J L 1 

X 

\ r 

i i 

t t 

^ 1^1  1 < 

l l 

± * » f 

_ r w - 

\ jm 

iff  ff 

f f 

I 

J P 

f-._g_  • 

f r r 1 1 

i } i A — 

| | 

1 j 

A 1 

1 

fl  VF 

J_ff 

! ££ 

■p  S-  S-  -p- 

a z z 

_ff ff 

j_ r j r r 

II  • . » » * 

• — • — - — • — • 

« r 

9 r 

r 1 i r 

i i . | «i 

1/  ff 1 ff 

r 

r 1 

J ^ L 

\ n i 

>.«.  ♦ = — „ £ ~ . £ ~ 

/ i m i 

-t  i r 

ff_ 

m d d Fun  -i  r 9 1 

r" 

[_ 

J T_ 

--  " w.  ^ " "'I  7T  J ■■  » 'el 

£A  ff 

1 

l ti  ea  *'  r.tr^i 

! # £ . - ££  £ . 

TNB. 

i cvff  r i . r - 

^ r ^ 

_r ^ 



"iff  if  ■ 

llifeu ! 

J : L 

J 1 1 

1 ' ' J 

. JP-FT  «r  _ 1 

->r  ,':a : 1 ■ " rl  P ■ 

\ il . . -1  1-  ff 1 

f-  . f-  ft-  ft-  f-  f- 

ff- 

r p 

ff  T I ff 

V 

1 k-  1 i p 1 F *1  f 

— h-*l  F ■ *1 

ff»  -r  ■ *!  -F-  J 

*i_ % i 

i _E «L  _ sl 

ff  ,ir 

•« — 

— ; 1 r 1 

X 1 h Mi L ^ 

71 

-V y.  r • w w z u — u *.  w ■ " ^ p 

| ^ u j+ .■£■  ..£■  .... 

-*-  4-  ^ 

*- 

f f .5? 

tt  . t $; 

CVflkft  ^ 1* ff 

— F * 

p 

w 

ff e t 

i rpn  i r i i — i 

-J-^ff Jiff-  # C L J 

— L 

_ff L 

j 

i L 

V IT  -...  ...  . ljI7Z_  --  J ! UTlT  1 _•  1 

~ u -f 

f r|  s ^ 

• f- , . . 

D.C. 

/ -V-fTi/T  .ff . . U ■ -L  . -A 

. 11  , -U L L 

w X 

1 'ff  ff  ff  I ~i — s — m 

/ .«<  r ^ r > i 

*L-Z — a 

u r y 1 

n ~ i — r — r- -■ 

wi  r ip  p p u Iff — sr 

A 

=>|— ^ 9-9  * 

a a a #--p-  -*-  j*- 

f-f-  f-f- 

■E-f-f- 

ff-  * 

__ff ff 

ff-  ff  - 

9 9 

9 9 9 9. 

art"  "ff m 

_ jze^  j_<!  . _ « 

L L 

_ff L L J 

i i_  . _r # 

^ ff-!  i 9 i r~  i 1 — m 

^r:Tg-_r — l.  i c 



X ^ 1 I 

^ r 

ztzt  r-  1 r 1 1 1 > — — ±-H 

\ -11 ■ 1 1 Li 1 1 . ■ .11  - 1 - - 9 ■ ■ 

U.Ml-1. 


IRISH  WASHERWOMAN, 


49 


COLLEGE  HORNPIPE. 

3 2 IX 


4 X X 21 

XI  3 2432  4 X X 21  X13  X g0- 

Tfa*k'.- 

XI 2X33 IX 

13X313X3 

2 1 3 

rrrfil 

1 AHn 

' — 'q=4-  •• 

*-T 

H3z =$^3±^i=EE0= 

: S ! v : J * r 1!-^ 

i-i-J 

--6? 

^:| 

\ — 

21 

igni 

I#"’ 

XI 41X1 41 

3 ! 21  X]  4-  1XTI 41  a X X 1 

4— i-j— — K-f-H  1 — — I~ZI — fc: :: 

4 4 

jbyjSb: 

EEEi^- 

XI 2X3 2 IV 

□L | »- 

2 1 

5? 


THOUSAND  AND  ONE  NIGHTS  WALTZ, 


Strauss 


fw-±==\ 

wri 

— ) 



% ; **''•*, 

fepg -|- 

rts> an 

T= , 

jt  n 

1— 

r9  A A |_  L ^ — | — 

— 1 V- 

-jj-jj. : 

S i 

r - 

S S 

• • 

• 

* 

a -« 

•to  i 

J.  X 
# — to- 

X t~i 

- 

- f 

P P 1 

1 a , : 

• -p— 

* — r — r" 

i n f i r 

r * 

. 

/ TLjJ  ...  . 

.l r 

i — 

T — l 1 

. ' r a I r ..  ^ 

1 

* I 

sz L.* 

l_.  -I ■— 

1 

~to~to~~to~ 

£=ps.-ps=s=tx 

!=>=$= 

f-’X 

rS — to— .-far- 

I*—)—*- 

1 ^rrp 

t — t — U- 

— M— 

ii  "S' 

9 -#  - 

g * A -»-  J 

• . s i 1 1 a 

»-  »-  » • 

b- 

t# — 

z t 

r p y 

-»■  i r 

y r 

« r 

* i i 

r — 

— r 

r — 1 — 1 — 

j 

i — 

■j  1 1 

n 

±1=0  * • • 
•*-*11 »»  — i» 

-•-F-S- 

-i— N- 

rf-f-p=i 

r 

-?-[— f 

Pp— T-+— i hr 

J-f-J 

#•  # 0 

^ ' 'V  r \y  *1 

r— ' --."J:-- 

• *- 
» ' «- 

A + 

■H* 

r_- 

1 

- * * r-tr-^i * ' — 

+->— L- 

tt _ ±f |~-f-r 

r 

pf^il 

ft— T7§-i=T 

fc-ii «•* 

i : n 

— # — 0 — 

=|  fc— w 

: 8=gir=^l4-T  g=g_ 

7 7x  7 

. 8! 

-1 — » » 

[ypTT 

; » » — | *:::f 

| ; * , — f-P- 

-'-fFfcz 

.ij*  ±j^Ez- 

THOUSAND  AND  ONE  NIGHTS  WALTZ.  Concluded. 


63 


f f + 


1st.  | 2nd. 

: s:  s r 

# #- 

-V— » "W~r 

r |->£: 

£££  . S3: 

la— b -hi— i i^-^T-grra — 

- . *u  j&  • - gr.-*i->-j,  4 

{ i s 

-t- 

1 1 1 

J _L_ 

*=*= 

±r±=k 

y_!V_4i_*-  -I2— 1 — 1 — y 

\ 


57 


4 3 4 

/ n +U  x 1 2 1 F-, 

/ =S=S?£— *— 1 1 1— 

SPANISH  I 

X 2 X J2 

ITT-  T- 

JANCE. 

1 3 13  X 2. 

53  « HlH- 

< X 1 2 1 t 

i £>4*  f=t 

3 4 

Lis 

L*^.  r-  8 5 

c£3 

. 1-  5 

!*  t t i 

_t  * -1  « -- 

s s .. ...  1 1 . 1 

--  t fc fcf— t— E IS: 

P 

/ =sMK=fzr— Hi 

i A 

px 

1 2. 

X 

: =1  •: 

± 

I H 

13  3 1 

— « 

—d=^m  F -1- 

3,  X 2 X a 

p— y=E-^~- 

rott-T  1 ?=H 

— 

* 

: H; 

8 S 

—& — ! 
F^r- 

1 «=— i 

FT  P ‘ 

3 

x ^ x XI 

H — 

2 

-0 

i1 

4 3 

* # 

»— i — i — 

tf  - 

i X 2 x 2 

“"1— #-*  ^ 

13  1 3 x 

S :ll 

i «.»  s -z 

135*  f.  ' , 

TT  1 ’ 

!■  :— 

S ? 

H vt  t 

:•  ! * 

— p-t- 

— : -s-  T? 

• || 

■)■*-• — *- — p — 

_C 



ii- 

THE  WHITE  COCKADE. 


LUCRETIA  BORGIA. 


J.  SPINDLER. 


x t *__ 

=f= p= 

T^=h 

X 2 12  3 

» ?s* 

2 

£=j 

3 

-■  »_  x~r*= 

3 

* M * 

_| i 

Si— it* — 

c7 

'Pert. 

f=^= 

* 

-|—  i *|— 1 -| 

— * : — 

j 

-H=cJ- 

Prd. 

s — ^ 

* 

— — * i* — ,— 

-FS  ? 

-j— L— — • t 

=L^t±{ 

=£-sE-tE: 

1 X 2 1 2 3 2 


2 2 j 2 3 2 


< sta. 

* 

: j j 

— ? r r — ! 

r~s — ; 

Ped. 

* 

Fike. 

»—  I 

5m  r r r r r , 

i — » — » 

=M= 

•-mV- 
w 3 

=P 

L_  . VF 
2 i 

— — — X — 

-‘-k 

X 

£&— 2= F 

=6  X 

* 



1 9 1 — 

X 

P 1 t* tc± 

) * 
fa£=-T=*=&=l 

' "•  1 J _ 

-6-  ^ ^ 4 p- 

w J . 

rt — J- 

Ped. 

— 1 *-»■  • 
* 

#- 

11 

\ ^ — —<—  ~ jcn — jtz_ 
5m . r r r ,. , , r 

— ■"■ 

— 

0 

=£k&* 

^EE 

1 2 3 
rJil  j -- 

2 

-* 3.  r - ■•■  1 v ' 

, — V , — S3- 

— r- 1 9 i— 

Pet 

, 

*.  * 

s*  i,  r 

+-*-• 

•• — :: 

I 

IF- 

Ped.  * 

i f 

3=^ 

=M 

a 1 

- i— 

X 

_p  l 

3 3 n 

* f-  -?-  2 

—f_L, 
; x 

X 

3 

^=*=$ 

3 

-r- Pt 

EE 

S i 

z|=t 

T^fr 

P=3 

'Prd. . e 

•JJ 

=L  {/ 

sv/.  - # 

t *y 

-rd44 

* 

14 

:rr— F- 

^4==i 

X 

3 9 

*%# 

p^=Tf 

3 

=^T 

u.  «= 

3 1 

#-i~* r 

;CFf. f- 

12  1 

" '' — SL: : 

iatt 

pi 


■JJ-'  *_L?  Elir  = > ~I6 


SPEED  THE  PLOUGH. 


59 


(0e 

2 -#  2 1 2 j 2 1 

3431232X 

# • »*»  . — 

| ^ii#ip>=zzrzj=z^=;^=: 

J J J 

Sit 

f — |— h — i— j i P 

?=-  K 

ZJ  + * * i — ! — ^ — r — 1 

t^^±-  J lJ__[h=J=g=j 

4 X 3 X 3 X 2 X 


ff 


A A A A 


» « 


U M 3 4 3 1 2 3 2 X 

— *'•=-**.— 

X l 2 0- 

d » : L ! c . 1 ! f_#  *— v. 

2_3  l 2X2X2 

1 XL  2 X 

J.  j- J ^ J-Jl 

Ary  f!  . — : i * ; » 

J 1 a 

-\  * 0 • - • 0 . ■ 

9 0 ^ 

— —&- * 

■ 1 J \ * ^ -Y-'f  i 

r4 1 J -l—i 

« « «,  J 

«'  * II 

9iSr  ^5  J * 

S « / * 

? *11 

-#-  — j- 

WEARING  OF  THE  GREEN 


2nd  time  Sva 


MONASTERY  BELLS.  03 


I 


X 1 2 2 1 

X a mf-p  I * 12  X 

3 1 X 3 X 1 8 3 4 4 1 X 4 1 ,43^  -f  < T I I T P f 1 * 4 -#H*‘  4 


4 3 

D.two  Sharps, F and  C. 


i¥  jr.-r^rr.'flr 

=5FH 

^faxi  a iixiij 

4 1 J 4 

1 

X 1 

X 2 1 X 1 2 X 

S • 5 J, 

1 — X 

j > f - 

r - 

4 3 2 1 4 2 3 4 

* 

1 

E#  four  Sharps,  F,  C,  G and  D. 


B,  five  Sharps,  F,  C,  G,  D and  A. 

Aft 


4 1X4 


X 12  3 4 
X 1 


X321-123X  4 1 X4  1_ 


G flat,  six  Flats,  B.  E,  A,  D,  G,  ana  C, 

x l 2 x Lx  2 i xn.ii 


D flat,  five  Flats,  B,  E,  A,  D and  G. 
.xix 

H 


§=§§ 


A flat  four  Flats.  B,  E,  A and  D.  E flat' three  Flats'  B'  E and  K 

X 2X  , ^ ■ X1  ’ ,X« 


2 1 X X x 1 2 


2 . X 1 1 XJ_2_4_i->-^ 


2 ■ X 

B flat,  two  Flats,  B and  E. 


F,  one  Flat,  B. 

X 1 2 ^ 8 1 X 


8 I X 


x l a 


The  Good  Time  Waltz. 


From  the  Operatic  Romance  of  Marina. 


By  WILLIAM  McDONNELL. 


J-t- 


t t 


! 1 


tjt: 


'±1- 


oq  r|J 


S]*  ! !» 


i 1~ 


» — t- 


£= 


£ £ £ 

ij*=: 


.»•  » j - « 8 


hf- 

r 

— 

— + 

0 

— — 

li 

j 

i - 

- 

i i 

b 

t _j 

J 

: L 

fc 


EfEEEf 


,-Jjt  1 

- 

r 

« 

Hi P * . 

• 

s 

H 

=i*  - 

\ 

— 

# 

-:  |~h 

#-  -f- 

f E= 

_1  g g 

-=t- 

t=  E- 

S • 

— — i — 1 

F_i=p 

j — ^ -? 

» F 1 , 

p^T 

bi 

h-  ‘ - 

[J  ? M 

— * 

- — F- 

■+ 

THE  GOOD  TIME  WALTZ. 


8.  & «©.,  243-2. 


Entered  according  to  Act  of  Parliament  of  Canada  «n  the  year  1884,  hy  Wm.  m^ONNBLL,  tnthoofflc 

i ' IK  . •. 


i ! 


IVY  LEAF  POLKA. 


72 


DI  PROVENZA.  Traviata. 


J,  JiATf. 


EEE 


mm 


* 


I ir* 1 PH X r 


»•  » 


'Perl. 


Ted. 


loco  3 3 2 2 3 3 


„ 3 8_i  X 2 

>•  , i — H— i — * 

4 

a 2 ■ X 21  1 

f>  r ■■  > ! jv 

2 1 X /T\ 

id Sr~ir 

x± 

f-nrr  *f 

Hsj 

± 


a a 

-ff-  -M4-1  1 


#£*4 

-I 


* 


stel 


* 


5=Ep3^-^  ^ | 


<shM=^ 


* 


im 

Ted. 


4 3 


* 


• * p p 3 3 2 2 2 3 2 


1^  ^ ~ ^ -==L^  j.  ^ ^ ^ Ted  ~ ^ 

«5gg^^^-rf---tT^-Tfaf-h 


gE 


Ted. 


I \ > - - H 


-;) 


*1  Mt««  . 

v < 


' ... 


DICTIOITARY 

OP  ITALIAN.  FRENCH,  GERMAN,  ENGLISH  AND  OTHER  MUSICAL  TERMS. 


A (Italian}.  by.  for.  [nient. 

ACCELLERANDO.  (It)  accelerating  the  move- 

ACOOMPANIMENT,  n part  added  to  a principal 
one  by  way  of  enhancing  the  effect  of  the  comtioB]- 
tion. 

ADAGIO,  (/(.)  u very  slow  degree  of  movement. 

ADAG1SSIMO,  (if.)  extremely  slow. 

AD  LIBITUM,  [Latin),  nl  will,  or  discretion.  Tins 
expression  implies  that  the  time  of  some  particular 
passage  is  left  to  the  pleasure  of  the  performer ; 
or,  that  he  is  at  liberty  to  introduce  whatever 
embellishments  his  fancy  may  suggest. 

AEFETTUOSO,  (If.)  affectionate,  tender. 

/.CITATO,  CON  AGITAZIONE  (II.)  with  agita- 
tion; anxiously.  , [style  of. 

AT.,  ALL'.  ALLA,  (if.)  to  the;  sometimes,  in  the 

/ LLEGRBMENTE,  (if.)  with  quioknew. 

ALLEGRETTO,  (if.)  somewhat  cheerful,  but  not  so 
quick  as  allegro. 

ALLEGRETTO  SCHERZANDO,  (II.)  moderately 
s con  alUgresza,  joy- 


CON  GRAZIA,  (if.)  with  grace. 

CON  GUSTO.  GUSTOSO.  (if.)  with  taste. 

CON  IMPETO.  (It.)  with  impetuosity. 

CON  MOTO,  (If.)in  an  agitated  style,  with  epir 
CON  SPIRITO,  ( if.)  with  quickness  and  spirit. 
CRESCENDO,  or  CRES.,  (It.)  with  a gradually 
increasing  quantity  of  tone. 


DA,  ( if. J by. 

DA  CAPO,  or  D.  C.,  (if.)  from  the  begin: 
expression  which  is  often  written  at  the  end  of  t 


playful  and  vivacious. 

ALLKUREZZA.  (if.)  j 
fully,  animatedly.  , , , , , 

ALLEG RIS3IMO,  (if.)  extremely  quick  and  lively. 
~ -mjdjnig 


ALLEGRO,  if.)  quickly,  lively, 
a rapid  and  vivacious  movement,  but  which  . 
frequently  mollified  by  the  aildition  of  other 
words ; as,  allegro  agitato,  quick,  witli  anxiety  and 
agitation,  he.  a . . 

AL  SEGNO,  AL  KEG.  or  the  character  :0:,  signi- 
fies Oiat  the  i»-rformcr  must  return  to  a similar 
character  in  the  course  of  the  movement,  and  play 
irom  that  place  to  the  word  fine,  or  to  the 
mark  -*•  over  a double  bar. 

ANDANTE,  (it.)  implies  n movement  somewhat. 

slow  and  sedate.  This  term  is  often  modified, 
ff  loth  as  to  time  and  style,  by  the  adilition  of  oilier 

ANDANTINO.  (It.)  somewhat  slower  Ilian  andante 
AN I. MATO,  l 'i.t N ANIMA,  AN1MOSO,  (if.)  with 


APPOIK3XATURA.  til.)  a note  of  embellishment, 
generally  written  in  a small  character. 

A PPOUGIATO,  (if.)  dwelt, leaned  nno> 


movement,  to  indicate  that  the  performer 
return  to,  and  finish  with  the  first  strain. 

DAL,  ( if  ) by  ; as  dal  segno,  from  the  sign ; a murk 
of  repetition! 

DECRESCENDO,  (if.)  gradually  decreasing  in 
».  , -owl*  delimuzxa, 

with  delicacy  of  expression. 

DELI CATO,  (if. ) delicately. 

DIATONIC.  (Greek ) naturally;  that  is,  according 
to  the  degrees  of  the  inujor  or  minor  scale,  or  by 
tones  and  semitoues  only. 

DILUENDO,  (If. ) a gradual  dying  uway  of  the  tone 
till  it  arrives  at  extinction. 

DIMINUENDO,  or  DIM.,  (If.)  implies  that  the 
quantity  of  lone  must  he  gradually  diminished. 

Dl  MOLTO,  (If.)  an  expression  which  serves  to 
nugmeut  the  signification  of  the  word  to  which  it 
is  added ; as.  allegro  di  motto,  very  quick. 

DIVERTIMENTOt  (if. ) a short,  light,  composition, 
written  in  a familiar  and  pleasing  style. 

DOLCE,  or  DOL,  ( If.) implies  a. =cft  and  sweet  style. 

DOLCEZZA,  or  CON  DOLCEZZA,  (if.)  witli 
sweetness  and  softness. 

DOLCE.MENTE,  (It.)  in  a sweet  and  graceful  style. 

DOLOROSO,  (If.)  indicates  a soft  and  pathetic 
style. 

E,  ED,  . — ----- 

violino,  flnto  and  violin  ; nfibilemento  ed  animate, 
with  grandeur  and  spirit. 

fLEofSTE- iw-l-rtll.  elegant.. 


MENTE.  (If. ) w ith  energy. 

FSPRESSIVO,  or  CON  ESPRESSIONE,  (if.)  with 


it  generally  occurs  after  8 vo  alia,  or  8iyi  has: 

MA,  (If.)  but : as,  allegro  win  non  Irojipo,  quick,  h 
not  too  much  so.  . ...  , 

MAESTOSO,  (if.)  witli  majestic  ami  dignified  t 
pressiou.  . , 

MAIN,  (Fr.)  the  hand  ; as.  main  dr, -Hr.  main  gam] 
or  M.D.,  M.G.,  the  right  and  left  hand  in  pm 
music. 

MARCATO,  ( If.)  in  a marked  and  omphalus  stylo. 

MARCIA,  (it. )a  march. 

MARZIALE,  (if.)  in  a martial  style 

MELANGE,  ( Fr. ) a composition  founded 
favourite  airs ; a medley. 

MEME,  (Fr.)  the  same;  as,  mtme  movement,  iu  the 

MESTO,  ( It .) mournfully,  sadly,  pathetically. 

MESTOSO,  ( If  1 sadly,  pensively. 

METRONOME.  (Fr. ) an  ingenious  instrument  for 
indicating  tho  exact  time  of  a musical  pieco  by 
means  of  a pendulum,  which  may  be  shortened  or 
lengthened  at  pleasure. 

MEZZO,  (if.) in  a middling  degree  or  manner;  ns, 
mezzo  forte,  rather  loud  ; mezzo  piano,  rather  soft. 

MEZZO  CAR  ATTERE,  I If.  I imfli.  - moderate 
degree  of  expression  and  tfxecution . |iiuickn|u». 

MODERATO,  (if.)  with  a moderate  degree  of 

MOI.TO,  (if.  1 very,  extremely : as.  motto  allegro,  very 
quick  ; molto  adagio,  extremely  slow 

MORCEAU,  (Fr. ) a pieco  of  musical  composition  of 
miy  kind. 

MORDENTE,  (If.)  abeat  or  transient  shake. 

MORENDO,  (If.)  gradually  subsiding  in  regard  to 

lone  mill  V in i«-  * ilvine  awav.  - * . . ^ ' 


SCHERZANDO,  SCHKRZANTE,  fiClU$B80SO, 
or  SCHEKZ,  (If.)  in  alight,  playful;  and  sportive 
manner.  , 

SEGNO,  or  (If.)  a sign  ; ns,  al  segno,  return  t> 
the  sign  : dal  segno,  repeat  from  the  sign. 

SEGUE,  SEGT’ITO,  (if  ) now  follows ; or,  as  fol- 
lows; as,  segue  il  retro,  the  eltorus  follows  ; segue 
la  finale,  the  finale  now  follows.  It  is  also  ufteu  in 
the  sense  of,  in  similar  nr  like,  manner,  to  show 
that  a subsequent  passage  is  to  1>0  ployed  like  that 
which  precedes  it. 

-ml  SEMULICE.  SEMPLICEMENTE,  (if.)  with  sim- 
plicity, artlessly. 

SEMl’ItE,  (If.)  always;  us, sanpre staccato,  uhvays 
staccato  or  detached  ; srmpre  forte,  always  loud  ; 


sen,,, re  pin  forte,  coiitiniiully  increasing  in  force, 

SERIOSO,  (If. ) in  a serious  stylo. 

SERPEGGIANDO.  (If  ) gently  mid  slluutly  eroep- 
ing  onward,  nuifftly  ndvuocing. 

SFORZATO,  SFOKZANDO,  or  sf„  (II.)  implies 
that  a particular  note  is  to  ho  played  with 
emphasis. 

SICILIAN  A,  (If.)  a movement  of  a slow,  soothing, 
pastoral  character,  in  6-8  time,  resembling  a dance 
peculiar  to  tho  peasantry  of  Sicily. 

SINFONIA,  (If.)  a symphony  or  orchestral  com- 
position in  many  parts. 

SLEXTANDO,  (It ) a gradual  diminution  in  the 
time  or  speed  of  tho  movement. 

SMORZANTi  - - • • 

SOAVF„( 

SOGGETTO,  (if.)  the  subject 


tllliu  or  eoccu  ui  mu  iuuiciui;m. 

tit  SRZANDO,  ( K.  I a gradiiiil  diminution  as  to  tone. 
DAVE,  (/(. )in  a soft,  sweet  and  dc-lieute  style. 
oOGGETTO.df.)  the  subject  or  theme. 

SOU.  plural  of  SOLO,  (If.)  implies  that  two  or 
more  principal  parts  play  or  sing  together.  Such 
parts,  of  course,  are  never  doubled. 

SOLO,  SOLA,  (If.)  alone ; a composition,  or  even  a 
passage,  for  a single  voice  or  instrument. 
SoNATA.  (It.)  In  composition  consisting  of  soveral 
SON  ATE.  (Fr. ) f movements,  genorullyior  a single* 
principal  instrument,  with  or  without  accompani- 
ments. 

SOSTF.NTITO,  or  SOST.,  (It.) sustained,  continuous 
in  regard  to  tone. 

SPIRITO,  CON  SPIRITO,  .(If.)  witli  spirit. 

_ SPIRITOSO,  (It  ) with  great  spirit. 

lerefore,  cannot  properly  be  STACCATO,  (It.)  implies  that  tho  notes  are  to  lie 


ARPEOCD  VcrDO,  \ (if.)  P 
*RV'’o.;iaTO,  )■  note; 
...  J rank 


,ir.p£ooio. 


•c  eahi1 


Passages  formed  of  tho  

of  chords  taken  in  FACIE 

lid  suoee&sion.  in  imita- 


’AGANZA,  (If.)  extravagant  and  wild  as 
imposition  nnd  performance.  [tion. 

LIT  A,  (It.)  a facilitation,  on  easier  adapta- 


/J£bAL(J{.)  very ‘t-xlMiiely.  This  uitv’  rb  U always 
joliii  d to  a nmc  other  word,  of  which  it  extends  Urn 
Riga ificAtion  ; as,  adagio  aeaai,  very  slow  ; allegro 

, eusai,  Very  quick. 

A in  Aguiar  time. 

A TEMPO  GIUKTO,  J 1/  I in  strict  and  equal  time. 

ATTACCA,  ATT  ACC  V KUBITO.  (If.)  implies  that 
the  performer  must  directly  uonunenoe  the  follow- 
ing movement. 

BALLAD,  o short  and  familiar  song. 

BARCAROLLE,  (It.)  aim  suog  by  the  Venetian 
gondoliers  or  boatmen. 

BEAT,  one  of  tho  principal  graces  iu  music. 

BEN,  |/f.)  well ; as,  BEN  MARCATO,  (If.)  well 
marked.  This  expression  indicates  that  the  pas- 
nape  must  bo  executed  in  a clear,  distinct  and 
strongly  accented  manner.  .... 

BIS,  (Lot.)  twioe.  A term  which  indicates  that  a 
uertain  passage,  distinguished  by  a curve  drawn 
over  or  under  it,  must  be  performed  twice. 

BRILLANTE,  (If.  aud  Fr.)  an  expression  iudicat- 
iug  a showy  aud  sparkling  style  of  perfonnnnee. 

BRIO,  | 

BRIOSO,  >(/r.)  with  brilliancy  and  Rpirit. 

CON  BRIO,  J 

BRIBE,  (Fr.)  sprinkled,  broken  into  arpeggios. 

CADENCE,  a close  in  melody  or  harmony  ; an 
omntneulal  and  extemporaneous  passage  intro- 
duced at  the  close  of  n song  or  pieco  of  mask. 

CADENCE,  (Fr  ) a shake ; also,  a cadence  in  har- 
mony; os  rmlmee  vnrfalte,  n |ierfcct  cadence  ; 
caeUnre  ramtnu.  an  interrupted  uadenoo. 

CADENZA,  (If  ) a cadence,  or  done.,  at  the  termi- 
nal ion  of  a song  or  oilier  movement,  introducing 
Rome  fanciful  and  extemporaneous  embellish- 
ment, (and  quickness. 

(ALANDO,  (If)  gradually  diminishing  in  tone 

I 'A LOPE,  [T:.'i  hint. A.  warmth  and  animation. 

CANONE.  (Ir.)ucvaou.  oi  catch  for  several  voltes 
or  Instruments. 

CANON,  a species  of  uninterrupted  imitation. 

CANTABILE,  (It.)  in  a graceful  and  singing  Rtyle. 

CANTANTE  (It.)  a pari  to  bo  executed  by  tho 


FANTASIA.—  , , 

scope  to  his  ideas,  without  regard  to  those  syste- 
matic forms  which  regulate  other  compositions. 

FINALE,  the  lust  niece  of  any  act  of  an  opera,  or 
of  a concert;  or  the  last  movement  of  a symphony 
or  sonata  in  the  German  style. 

FINE.  (If.)  the  end. 

FORTE,  or  FOR,  or  simply /..  (If.)  loud. 

FORTISSIMO,  or  fT,  (If  . ) very  loud. 

FOKZANDO,  or  I-'ORZ  , or  fz,  implies  that  the 
note  is  to  po  marked  with  particular  emphasis  or 

FUOCO,  CON,  (If.)  with  intense  animation. 

FURIOSO.  or  CON  FI'RIA,  (If.)  with  fire. 

G AJLEMENT,  (Fr. ) in  a cheerful  and  lively  style.  . 

GALLOPADE,  (Fr.)  a galop;  a quick.  German 
dance-tune. 

GALOP,  (Ocr.)  \u  quick  species  of  danoe,  gener- 

C«  ALOPPE.  ( Ft.)}  aUy  in  2-1  time 

G1USTO,  (If.)  in  just  and  exact  time. 

GLISANDO.jlf.lto  slide. 

GRACES,  occasional  embellishmeiits,  sometimes 
indicated  by  the  composer,  sometimes  spontan- 
eously introduced  by  the  performer.  The  most 
- ortantof  these  are  the  appo.giatura,  the  turn, 
the  shake. 

GR  ANDIOSO.  (If.)  in  a grand  and  elevated  style. 

- - - , Blyje 


MOVIMENTO,  (If.)  time,  movement. 

NOBUJMEXTE,  'f171'1  ,rilh  emn'le»r. 

NOTTURNO,  (If.)  a comiwRition,  local  or  instru- 
mental, suitable  for  evening  recreation,  from  its 
elegance  and  lightness  of  character. 

O.(lr.)or;  as,  jlaolo  o ricliiM,  flute  or  violin. 

OBLIGATO,  or  OBLIGATI,  (If  ) u part  or  parts  of 
a composition,  indispensable  to  its  just  .perform- 
ance, and  which,  ther  * “*  * 1 ' 

omitted. 

OTTAVA,  or  8vu,  (If,)  an  octave  This  word  is 
generally  joined  with  alia  or  barea ; the  first  signi- 
fies that  the  passage  to  which  it  is  applied  must  be 
played  an  octave  higher  than  it  i»  written : the 
second,  that  it  must  bo  played  on  octavo  lower. 

PASSIONATE,  (If.  Jin  an  impassioned  manner. 

PATETICO,  (It.)  pathetically. 

PATHETIQl  E.  IFr.)  pathetic. 

PASTORALE.  (It. ) a soft  and  rural  movement. 


C A PELT.  A.  ALLA,  (If.)  In  the  church  styles. 
CAPO.  (K-l  tho  head,  or  beginning. 

CAPRICCIO,  (It.)  a fanciful  and  irregular  species  of 
i-ompofiition.  [humorous  character. 

CATCH,  a vocal  piece  iu  several  parte,  of  a 
CAVATINA,  (If.  )an  air  of  ono  movement  or  part 


«o,.w  uian  andante. 

CHROMATIC,  proceeding  by  semitones,  or  formed 
by  means  of  semitones. 

OODA,  (If.)  A few  liars  added  at  the  close  of  a 
composition,  beyond  its  natural  termination. 

COLT  A PARTE,  (If. ) Implies  that  tho  aecompi 
must  follow  the  principal  part  in  regard  to  tin  . 

CON,  (If.)  with;  as,  con  er/rreexioiu,  witli  expres- 
sion ; ran  brio,  with  hrilliaucy  mid  spirit. 

CONCENTO,  (If.)  concord,  agreement,  Aselection 
of  pieces  is  sometimes  so  called. 

CONCERTO,  (If.)a  composition  Intended  to 
the  p.wers  of  some  particular  Instrumei 
orchestral  nccompuuiinenl#, 

•OK  Tllil  ClV/'/l  ftrlwtih 


in’d  the1 

iANDIi 

GRAN  GUSTO,  (If.)  in  an  elevated,  grand  sty 
GRAVAMENTE,  (If. ) dignified  and  solemn. 
GRAVE,  (If  k tho  slowest  degree  of  movement; 

also,  a deep,  low  pitch  in  the  scalo  of  sounds. 
GRAVITA,  (If.)  gravity;  as,  con  graoila,  with 
gravity. 

GRUPPETTO.  (It.)  a group  of  notes ; a turn. 
GRUPPO,  (If.)  u turn,  or  grace. 

GUSTO,  GUSTOSO,  or  CON  GUSTO,  (If.)  with 
(grace,  elegantly. 

imitation. 

I.MPETUOSO,  (If.  | with  impetuosity,  impetuously. 
IMPROMPTU,  (Fr.)  an  extemporaneous  produc- 
tion. Iporaneouuly. 

I M I’ROVTSARE,  (If.)  to  compose  or  sing  extein- 
1N,  (If.) in  ; a?,  in  tempo,  iu  time. 

1NNOCENTE,  1NN0CENTEMENTE,  (If.)  Is  an 
artless  and  simple  stylo.  [nient. 

INTERLUDE,  an  intermediate  strain  or  movo- 
1NTRADA.  \[If-l  a short,  introductory 

INTRODUZIONE,  J movement, 

JSTESSO,  (If.)  the  same ; as,  istesso  tempo,  tho  Bame 
lime. 

LAROHETTO,  (If.)  indicates  a time  Blow  and 
measured  in  its  movement,  but  less  so  than 
L ARG  HISS  I MO,  (If.)extreinelv  slow.  ( Largo. 
LARGO,  (If.)  a very  Blow  and  solemn  degree  of 
•enient. 


CON  DOLOKZZ  A (If.)  with  sweetness. 
CON  DOLCE.  (If.) mournfully,  with  pathos. 
UON  GRAVITA,  (If,)  with  gravity. 


. , - i (If.)  with 

lightness,  or  facility  of  execution. 

LEGGIERISSIMO,  (If.)  with  tho  utmost  lightness 
and  facility. 

LENTANDO.  (If.)  with  increasing  Blownoss. 

MNTBMIiOTE.  Iini0, 

LIAISON,  (F,.)  smoothness  of  connection  ; oIbo,  i 
hind  or  tie. 

‘If.l  This  word  Imnlics  th—  - v 

n regard  to  pitch  ; 


RAPIDO,  (If.)  rapidly. 

REFR  AIN,  (Fr. ) a buiden.  or  taa-ond  of  a song. 
RINFORZANDO.  RINFORZATO,  or  rin/.,orrf. 

' " ' with  additional  tonn  nnd  nimib"-:- 
iNCE,  ( Fr.)  | 

ROMANZA.(If  ) / or  a w 
odyBuitahle  to  auoh  words. 

RONDEAU,  (Fr.))  a composition  of  several  strains 
RONDO,  (If.)  / or  membere,  at  the  end  of 

i each  of  which  the  first  part  is  repeated. 
RITENENTE,  RITENIJTO,  (If.)  a keeping  back 
I or  decrease  In  the  spood  of  tho  movement. 


SPIRITOSO,  (It  ) with  great  spirit. 

STACCATO,  (If.)  implies  that  tho . 

played  distinct,  and  detached  from  one  another. 
STRETTA,  (If.)hiirried. 

STESSO.  (If,)  tho  same. 

SUHITU.  (//.)  quickly ; as,  voUt  enihilo,  turn  quiakly. 
SUITE, (Fr.)  a series,  n Collection;  as,  one  suite  de 
jderes,  a Ferit-H  of  lessons. 

SYNCOPATE,  (If.)  in  a constrained  and  syncopated 
style. 

SYNCOPATION,  the  connecting  the  last  note  of 
bar  to  the  first  note  of  the  next,  so  os  to  form 
: note  of  o -Miration  equal  to  both  ; 


implies  a gradual  diminution,  both  iu  the  quantity 
of  toue  and  speed  of  movrnieiit- 

PEU,  (Fr.)  a.  little.  • 

PHRASE,  a short  musical  sentence,  containing  an 
incomplete  idea. 

PIACERE,  (It.  1 will,  pleasure  ; as,  a piaeere,  at  the 
' leasure  in  regard  to  time. 

or .pp,  (It.)  extremely  soft. 

PIANO,  or  p,  (If.) soft. 

PIU,  (If.)  an  adverb  of  augmentation  ; as,/i 
quicker;  pin  piano,  softer. 

PLANTIVO.  (If.)  expressively!  plaintively. 

PLUS,  (Fr.)  more;  as,  jiltts  aitime,  with  greater 
animation. 

POCO,  (If.)  a little,  rather,  somewhat;  os,  poco 
presto,  rather  quick  ; porti  piano,  somewhat  soft. 

'OCO  A POCO,  (It.)  by  degrees,  gradually ; us, 
poco  a poro  crescendo,  louder  and  louder  ny  de- 
grees; pocoapoa)  diminuendo,  aofter  and  noftcr 
by  degrees, 

’OI,  (If.)  then  : as,  piano  pot  forte,  soft,  then  loud. 

-'OLACCA.  (It.)  la  slow,  Polish  dance,  in  8-4 

POIDNAISE,  ( Fr.)  J-  time,  of  a peculiar  rhyfhini- 

POLONOISE,  (Fr.)J  cal  constniction,  ns  tho 
inclodial  members  usually  tenuhmt.e  on  tho  third 
crochet  of  the  bar. 

POMPOSO,(If.)ln  a grand  und  pompous  manner. 

PORTAMENTO,  (It.)  the  manner  of  sustaining  nnd 
conducting  the  voice ; a gliding  from  one  nute  to 
another. 

POSSIBILE.  (If.)  possible;  as,  pin  forte  powihlU, 
ns  loud  aR  ixiMiblc. 

POTPOURRI. ( Fr.) a fantnuin  on  favourite  airs. 

I’RECIPITATO,  (If.) in  a hurried  manner. 

PKECISIONK.df.) with  preciiiion,  exactitude. 

PRELUDIO,  (If.)a  prelude,  or  introiluution. 

PREMIERE,  (Fi-.)firRt ; im. premiere fois,  first  timo. 

PRESTISSIMO.  (It  ) the  uiORt  rapid  degree  of 
movement. 


tempo  primo,  in  the  first  i _ 

QUADRILLE,  (Fr. ) a French  dnnec- 
QUASL  (It.)  iu  tho  manner  or  Rtyle  of  ; a*,  qiuml 
allcnrtUo.  like  an  allegretto. 

SUIETO,  (If.)  with  calmness  or  repose  ; quietly. 

ADDOLCENDO,  1 (If.)  with  nugmeuted  solt- 
RADDOLCENTE.  / ness, 

RALLENTANDO,  (If. (implies  a gradual  diminu- 
tion in  the  speed  of  tho  movement,  and  a corre- 
sponding decrease  in  the  quantity  of  tho  tone. 


places  the  accenr.  and  produces  a peculiar  cried, 
TACET,  (Lot.)  implies  that  during  a movement  or 
part  of  a movement,  some  particular  ins!  run-out  is 
to  be  silent ; os,  Jlauto  tacet,  the  Htlte  js  not  t> 

T.^$ro  , NON.  (If.)  not  so  much : not  too  much. 
TARDO.  (If.)  fuowly,  iu  a dragging  manner. 

TEMA.  (it. ) a subject  or  theme. 

TEMPESTOSO.  (//.)  in  a tempcduoiis manner. 
TEMPO  CoMODC).  (It.)  in  .i  convenient  (legice  of 


TENDitESlENT,  (Fr  ) affectionately,  teud 
TENERAMENTE,  TENERO,  or  CON  ' 

KZZA.  (If  ) tenderly. 

TKNUTO,  oy  TEN.  ( It.)  implies  that  a note 
nniRt  be  RirsUiiiu-d  or  kept  down  the  full  li 
THEME,  (Fr.)  a subject. 

'l  l Ml  > 1 : ' ».  ( //  ) wiili  in,.;. lily  .mil  awe 

TILVNQUILI.O,  TRANQUILLAMENTE.  oi  con 
TRANQUILLEZZA.  ( It  ) tranquilly,  composedly. 
TREMENDO.  (It.)  with  u tremendoiiR  expression, 
horribly. 

TREMANDO.  ) (If.)  linpliestho  relation  of  a trolo 
TREMOLATE,  - or  chord  with  great  ranidity.  so 
TREMOLO,  ) as  to  produce  a treiiiiuoiiR  Kind 
of  motion. 

TRILLANDO,  (If.)  a Hiiccc*ion  of  Bhakea  on  differ- 
ent notes. 

TR1T.LE,  (Fr.) l,i  . 

TltlLLO.  (If.) 

TRIO,  (If.)  a piece  for  three  voicca  oi  'inxlnimenti 
This  term  also  denotes  a second  movement  in  a 
waltz,  march,  fninuot,  etc.,  which  always  kails 
buck  to  a repetition  of  the  first,  or  principal  move- 
ment. 

TRIPLET,  a group  of  three  notes,  arising  from  the 
division  of  u note  into  three  equal  parte  of  the 
next  inferior  duration. 

TUTTA,  FORZA,  (If.)  with  tho  utmostvehcnionw ; 
as  loud  an  imasible. 

TUTTI,  (If.,  plural)  all : a term  mod  to  Jioliitonc 
those  passage's  w here  all  the  voice*  oritist  niiniMUs, 
or  both,  nro  to  be  Introduced.  . . , 

UN,  (It.)  a;  os,  mi  poeo,  a little.  ->  V 

VALUE,  (If.)  l.,, ....... 

VAteSE,  (Fk)/a'v,lll/- 

VELOCE.  or  CON  VELOCITA,  (It.)  In  rapid 

V ELOCISSTMO,  (If.)  with  extreme  rapidity. 

VI BH ANTE,  (if.)  a peculiar  rnnnn.i-  of  touching 
the  key»  of  tlic  nlano. 

VlflORO-SO,  VlGUHOS.AMENTE.  (if.)  boldly, 
vigorously. 

Vl!r<FV  j”®, (/,  )}  with  qiiloknesn, 

VIVACE.' VlVAMENTE,  or  CON  VfVACITA, 
(It  ) with-hrlHknc8s aud  animation. 
VIVACIBSTMO,  (if  ) with  extreme  vivacity 
VIVACITA,  (if  I vivacity. 

VIVO,  CON  VIVEZZA,  (if.)  animated,  lively. 
VOCE.  ML)  the  voice. 

VOLAN’l’E,  (If.)  In  a light  and  rapid  manner. 
VOLTA,  (if.)  time  of  playing  a movement;  mb, 
primo  cotta,  tho  first  timo  of  playing,  fco. 

VOLTA  SUBITO,  or  V.  S„  (if.)  turn  over  tlus 
page  quickly. 
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